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Graphic design is formed as a branch of visual communication, with a
correct understanding of visual language and plays an effective role in
conveying messages to the audience. Designers must be fluent in visual
structure and grammar to meet the needs of this field and achieve the
desired results. Each image conveys an idea and communicates with
the audience.

The brain’s main activity when faced with a product is the visual
reading of its images, which is formed during the stages of diagnosis,
recording, and interpretation. The process of understanding and
interpretation should be evaluated from the perspective of the designer
and recipient. The questions of this research include the problems and
solutions in the conversion process and the principles and processes of
qualified index development.

This research, using semiotics method, examines and analyzes the
concepts of advertising messages and how they are transmitted from
different aspects. The most important findings suggest that the
designer should identify, analyze and decode the original message so
that it can be translated into visual language. Creative ideation also
makes the advertising message form in an intuitive and
understandable language for the audience.

117


https://karafan.nus.ac.ir/?lang=en
https://orcid.org/0000-0002-9084-5271

Neshat Farrokhi Investigating and recognizing the graphic design ...

EXTENDED ABSTRACT

Introduction

Among the contemporary media through which to communicate images, human
consciousness is still the most important manner of viewing reality. As it is no technology
will replace perception of the world by means of the senses. Consciousness is a peculiar
screen, because like any other screens, known for a long time (rock paintings, cinema and
TV screens and the like) it always performs the separating function. An important problem
is the distinction of a screen from a frame. The screen is the object of perception, and the
frame is an imagined object - a conventional framework of a message. The space beyond
the frame is an imaginary space which is external to what is perceived by the viewer. In
this space a visual plan may be accompanied by an audial plan (e.g. monologue or dialogue
"off" the frame). One should always remember (particularly at the time of modern
technologies of the media) about the danger of obliterating the border which separates the
(audio)visual screen message from realityln visual communication the design information
is mainly communicated by visual language, the correct use of which is the standard of
evaluation of a graphic design composition. Therefore it is necessary to understand and
percept visual language properly.

The article considers the influence of graphic, computer design on the process of visual
communication, the creative search for solutions of future specialists. The content of
graphic design and, as a result, the disclosure of the creative potential of the personality of
students are considered. The necessary conditions are revealed under which the teacher will
be able to realize the creative abilities of students. Graphic designers create various images,
text to form visual representations. They use typography, visual arts, and layout techniques
to create visual compositions. Graphic designers can work in various companies
specifically designed for this industry, such as design consultations or branding agencies,
others can work in publishing, marketing or other communication companies.

Methodology

In various branches of graphic design, the need for semiotic approaches is felt as a way
to analyze and reinterpret their meanings. Graphic designers use visual images to
communicate with their target audience. When these images are analyzed semantically,
they reveal more than they appear. Constructing, presenting, and producing a message in
accordance with design principles can add new meanings to the design by adding different
dimensions and layers. Semiotic knowledge enables the designer to diversify his/her work
in terms of sources. Graphic design relies on semiotic approaches to analyze and interpret
the meanings of visual images. Semiotics, as a discipline, is not only concerned with
signification processes, but also with the production of meaning through artifacts.
Designers use semiotics to understand user practices, define objectives, and preserve
meanings suitable for stakeholders. Semiotics is essential in visual communication, enabling
designers to create effective, attractive, and persuasive designs . Semiotic analysis also
applies to visual art communication, where artists use signs and symbols to communicate
messages to audiences.
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For example, both subjective and objective perspectives can be used to describe the
meaning of advertising posters. While the meaning of the poster is a subjective perspective
for the target audience, it is also possible to refer to its meaning from an objective
perspective, and in fact, both meanings can be used to convey the concept.

Results and Discussion

It is often said that the difference between art and design is that "design has a purpose.”
This does not mean that art is purposeless. However, the purpose of art is almost always to
achieve aesthetics. The value of all the design elements discussed so far is useful for creating
art. Graphic design is the science that uses composition, Gestalt theory, and color theory to
provide the designer with tools to help them achieve their goals of conveying a message to
the audience.

A successful graphic designer must understand how to create his works with a purpose.
To achieve this, he must first know "what is the purpose?" Graphic design is a form of
visual communication that is used to communicate a specific message to the target
audience in various ways such as posters, illustrations, page layouts, etc. In the continuation
of this research, a number of posters by artists from home and abroad were analyzed and
what distinguishes graphic design from art was discussed and examined.

Graphic designers must understand their audiences. Often, the goal of a design is to
influence, motivate, or inspire. With all of these in mind, a graphic designer can use their
imagery and creativity to convey their message to their target audience.

Conclution

Visual communication is the cornerstone of graphic design. All graphic design projects
communicate a visual message. As with all forms of communication, visual communication
is a two-way street. For a message to be effective, a designer must understand how to reach
their audience. Scholarly design programs focus primarily on visual cues, while marketing
programs focus on in-depth audience analysis and consumer behavior. This creates a
problem for designers as they complete their degree program and enter the job market,
particularly if they intend to seek freelance work. This guide is innovative because it
presents components of visual communication from perspectives of both marketing and
design. Presenting both perspectives alongside one another demonstrates that all elements
are equally important to visual communication. If a designer wishes to be successful, it is
imperative to understand and embrace lessons from the marketing community. If a design
fails to reach the intended audience, it is useless. Along with explaining the importance of
each topic, this guide contains resources which designers can use to enhance their
workflow and seek additional information.
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